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THE BALL-ROOM.

Thera is no scene in which pleasure reigns more triumphantly
than in the ball-ropom. The assemblage of [ashion, of beauty, of ele-
gance, and taste. The music rising with its voluptuous swell, the
elegant attitudes and airy evolutions of graceful forms, the mirth in
every atep, unite to give to the spirits a buoyancy,to the hearta gayety,
and to the passions a warmth, unequalled by any other species of
amusement. Behold ! that fair form, whose beauty, elegance, and
grace render her the admiring object of attention to every eye ; what
a vigorous principle and amiable heart she must posscss, to soften
and subdue the feclings by that humility, modesty, and meelness,
which furnish the sex with its brightest ornaments and most durable
attractions.
 The following hints on Bati-Roox EtiquerTe may be of use to per-

sons unacquainted with dancing, or who have not been accustomed to
attending balls with ladies. In ealling for the lady you have invited,
be punctual at the hour appointed 5 if you order a earriage hand her
in first, and sit opposite to her unless she requests you to change yout
position. In leaving the carriage you will prezede the lady and assist
her in descending, you will then conduct her to the ladies’ dressing.
room, leaving her in charge of the maid, while you go to the gentle.
men's apartments to divest yourself of overcoat, hat, and boots,
adjust your toilet, draw on your gloves, (white or colored). The lady
in the meantime, after arranging her dress, retires to the ladies’ sit-
ting-room, or awaits your arrival at the door of the dressing-room,
aceording as the apartments may be arranged. Your first duty is to
procure & programme for your partner, and introduce your friends,
who place their names on her card for the dances engaged. You
should always dance first, with your own partner, aflerwards you
may exchange partners with a friend or dance again with her, should
she not be enzaged. The floor-managers give the order to the orchestra
to commence, and who also take the lead in entering the ball-room.
You either join in the promenade, or conduct your lady to a seat.
Before taking your place in the set, await the signal from the man-
agers or the call of the trumpet. Avoid vushing for places, which we
regret to say is so prevalent in our public ball-roomas of the present
day; such conduct is offensive to good breeding and derogatory to
all rules of politeness, and if persisted in will tend materially to in-
fure the character of such reiinions, in the estimation of the enlight-
ened and refined portion of our community, who take a pleasure in
the enjoyment of this delightful accomplishment. In taking your

ition in the set, you ought to take the side, unless you are well ac-
quainted with the figure, as you will have an opportunity of observ-
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ing the head couple’s movements, before it comes to your turn to
sommence. The head of the sets of Quadrilles or Cotillon is that in
which the top couples take their places, being always next to the top
of the hall, which you may ascertain on inguiring of the managers.
The head of country dances which are danced in lines, the ladies op-
posite the gentlemen, may be ascertained by giving left hand to your
ladies right, so as to have her at your left side, the head of the line is
behind you at the same time you are facing down the cenire. While
dancing, pay particular attention to the fgures, as your carelessness -
may be a cause of embarrassment to others. Country dances most al-
ways require two couples to go through the figure; where all are per-
fectly acquainted with the dance, they can continue the figure without
leaving a neutral couple, otherwise it would be more convenient for
the couples who follow, to let the head couple passdown three couples
before commencing.

There are a variely of couniry dances, in which the couples take
their places, thesame as in the first four in cotillons, and which may
be danced in circles round the hall, or in lines formed the length of the
1all. In taking your position in a gquadrille, cotillon, or country
lance, do not on any account leave your place, uniil the dance
is ended. There is sormetimes exhibited a laudable desire on the part
of the gentleman to render himself agreeable, Ly procuring a seat for
his lady in the interim of repose. Bhould all the eavaliers be equally
desirous of administering to the comfert of their fair partners, during
A momentary respite, what a ludierous scene it would present. If the
lady feels too fatizued to keep her place, the better way would be, to
lead her to a seat, and then notify the managers, in case you cannot
procure another couple to take your place. It often huppens, that for
want of knowing how the sets are numbered, ¢ misfake may arise as
to which of the side couples ought to take the lead, which may be easily
ascertained, by observing that the first couple is at the head of the set,
and the third conple to their right, so that in forward two, it is the
third lady, and last gentleman, who perform the figure, immediately
on the conclusion of the same, by the first four.

In dancing, let your steps be few, but well and easily performed,
the feet should be raised but very little from the ground, the motions
of the body should be easy and natural, prefering to lead your partner
gracefully through the figure, than by exhibiting your agility by a
vigorous Jdisplay of your muscles,in the performance ofan entre chatsor
a pigeons wing, which may do very well for a hornpipe, but would be
quite out of place in a Quadrille or Cotillon. Attention should be
particalarly paid to giving the hands in a proper manner, to the
avoiding of affectation in deingso, to keeping the united hands ata
height snited to both parties, to shunning the slightest grasping or
weighing upon the hands of another, to aveid twisting your partner

L
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round several fimes in the same place with hands erossed, instead of
turning once round with both hands apart. At the conclusion of
the dance conduct your partner to her seat, and pay her that attention
which will be most likely to anticipate her wants;she may require her
ghawl, fan, or refreshments, these you may suggest without being im-
properly assiduous. JNewher in the ball toom, or in any other public
place, be too ready to take offence. If an intentional insultshould be
otfered, the presence of ladies should make your notice so slight, that
none but the aggressor should be aware of it; a contrary line of conduct
will not add to your reputation for courage or gallantry, a well bred
fady will not thank you for making her a spectacle in a public rovm,
a man of true courage will disguise his sentiments on such an occa-
sion, and seek a proper time for explanation, rather than disturb the
harmony of the company by an immediate exhibition of force in re-
pelling the insult. If @ lady should decline to dance with you, and
afterwards dance with another gentleman, do not notfice it; there may
be many reasons too delicate to be inquired into which may have ine
fluenced her actions, personal preference and the various emotions of
the heart, will furnish abundant cause for her decision, therefore do
pot insist upon the fulfillment to the letter of established regulations;
if by indecorous conduct you thwarted her wishes, she would look upon
you as & boor, whereas by a judicious blindness, you may probably
secure her respect. Recollect the desire of imparting pleasure especially
to the fair sex, is one of the essential qualifications of a gentieman.
When dancing with a lady to whom you are a stranger, be cau-
tious in your conversation, not to attempt too much without at the
same time being anti-social, trifling incidents may occur during the
dance, which will afford a sufficient pretext for an agreeable remark.
When the music ends, you bow to your partner, present your right
arm, and lead her to her seat: should it happen to be occupied, you
will politely ask her to what part of the hall she would like to be
conducted; you also bow, a3 she takes her seat; you are not at liberty
to sit by her side, unless you are on terms of intimacy. Should you
wish to dance with a lady with whom you are not acquainted, apply
first to your friends, should you have any present,who may be success-
ful in procuring for you the desired intrpduction. If net, make
application to one of the floor managers, who will introduce you,
should he be intimate with her, otherwise he may not present yon
without first demanding the consent of the lady. When introduced
to a lady, be particular how you ask her to dance, and the manner in
which you bow to her,and also of requesting to see her card; ladies ars
sugeeptible of first impressions, and it depends a good deal upon the
manner of presenting yourself, whether they are agreeable or not :
nothing prepossesses one in another’s favor so much, as a Elensiz;g ex-
terior snd sgreeablemanner, Should g gentleman afier being intro-
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duced to a lady, not know any better than ask her to dance, by say-
ing, will you dance with me, and in presenting his arm poke his elbow
into her face, before she has time to rise up, and in conducting her
swing his body to and fro, not knowing how to keep the step, his arm
on which the lady leans, is kept so loose that her hand is continually
glipping, finally when he attempts to dance, his want of ear for the
time, and ungainly movements, renders it a painful toil o his partner,
in the very place where she most anticipates the fullest enjoyment,

It would be much more polite, to decline dancing altogether,regret-
ting your inability to take part in so agreeable an amusement, than
by too great a condescension to be obliging, attempt thﬂ.t which you
would be only sure to mar.

I'n requesting a lady to dance, you stand at a pmper distance, bend
the body gracefully, accompanied by a slight motion of the right hand
in front, you look at her with complaisance, and respectfully say,
will you do me the honor to dance with me, or shall I have the pleas-
ure of dancing with you, will you be pleased, or will you favor me
with your hand for this or the next dance, remaining in the pesition
you have assumed, until the lady signifies her intention, by saying,
with pleasure sir, or I regret [ am engaged sir, you then m~r_r,' request
to see her card, or to be pleased io name the dance for which she is
not engaged, and after having made the necessary arrangements you
politely bow, and withdraw. Shoeuld there not be as many gentleman
ag ladies present, two ladies may be permitted to dance together, in
order to fill up a set, or two gentlemen, should there be a want of ladies.
But it would not be proper for ladies to refuse to dance with gentle-
men, and afterwards dance together, or for gentlemen, after having
refused to be introduced to ladies. There may be frequently seen in
a hall room, young gentlemen so very parficular and over-nice, that
they enn&:der it & remarkable condescengion to dance witha lady, un-
less she happens to be very pretty and interesting. Those young exz-
guisites rarely bring ladies with them, and are constantly boring
their friends and the floor managers to be introduced to the best dan-
cers, and the handsomest young ladies, they may happen to see in the
To0m.

If a dispute should oceur in & ball room, which arises more fre-
quently through carelessness or inattention to the simplest rules of et-
iquette than from any other cause, application should be made to
the managers, whose decision should be abided by. It offen happens
that a couple may stand too far from their vis-a-vis, or even turn their
backs to them, and engage in conversation with those in another set.
In the mean time a couple take their position in the set, not knowing
that it was previously engaged, ag soon as the music commences, the
first couple claim their right of precedence, and thus by their care-
lessness, § dispute arises ag fo places, which might have been easily
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avoided, by being more attentive to the rules necessary to be observed
on such oceasions.

In taking your place in a set, be sure to secure a vis-a-vis, as you
will by that means avoid being left alone, or under the necessity of
removing to another set.

Avoid changing from one set to another, it may serve your purpose
for the time, but will not add to your character for politeness.

You ought not tv engage a lady, for more than four dances during
the evening, as it may deprive her of the pleasure of dancing with
those of her friends who may arrive at a later hour;besides much
familiarity is out of place in & ball room.

Every lady should desist from dancing the moment she feels i
tigued, or any difficulty in breathing, for it no longer affords either
charm or pleasure, the steps and aititudes loose that easy elegamce,
that natural grace, which bestows upon dancers the most enchanting
appearance.

THE BUPPER ROOM.

In conducting a lady to the supper room, you present the right arm,
and also on leaving. In ascending or descending, you may with pro-
priety change sides, so that the lady may always have the inside.
Before proceeding to the supper room, a military cotillon ending in &
march, is customary in the New England States, in which all the
gets fall into lines, headed by the maunagers or those deputed by them,
capable of leading off the figure.

In entering the supper room, the head is opposite the door, shonld
the tablea run in that direction. If they are laid crosswise as you en-
ter, the head may be either to the right or to the left of the entrance, ac-
cording as it may have been decided on, by the managers. Should they
not have made any previous arrangements, you proceed to the further
-end, followed by as many as can conveniently be seated. Each cous
ple should keep their position in the lines, so that all may take their
places at the tablein regular order. There is often a reluctance on the

art of some gentlemen to taking the head ofthe table, from the onerous
Euty it imposes upon them of carving. It ought to be the pleas~
ing duty of every gentleman to provide for his fair partner, and ifa
fowl lay before him, requiring his service, he should not hesitate, but
use his dexterity to the best of his knowledge. In requesting a la-
dy to take wine, you say, shall [ have the pleasure of taking a glass of
wine with you?should she consent, you immediately pass the wine,
and when ready, you meet her regards with a pleasing smile, politely
bowing, holding the glass at the same time in your right hand, you
partake of the contents,
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